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L i n d a  M .  W i l l e m  
I n  h i s  b o o k ,  N a r r a t i v e  a n d  F r e e d o m  _  G a r y  S a u l  M o r s o n  u s e s  t h e  t e r m  
" s i d e s h a d o w i n g "  t o  i d e n t i f y  a  s e t  o f  d e v i c e s - o p e r a t i n g  i n  t h e  w o r k s  o f  T o l s t o y  a n d  
D o s t o e v s k y - t h a t  a r e  u s e d  t o  c o u n t e r  t h e  c l o s e d  v i e w  o f  t i m e  a s s o c i a t e d  w i t h  a n o t h e r  t e r m ,  
" f o r e s h a d o w i n g . "  A c c o r d i n g  t o  M o r s o n ,  t h i s  t e m p o r a l  c l o s u r e  i s  t h e  r e s u l t  o f  t h e  b a c k w a r d  
c a u s a t i o n  o f  f o r e s h a d o w i n g .  T h a t  i s ,  i n  f o r e s h a d o w i n g  s o m e t h i n g  h a p p e n s  b e c a u s e  s o m e ­
t h i n g  e l s e  i s  g o i n g  t o  h a p p e n .  I n s t e a d  o f  b e i n g  c a u s e d  b y  a  p r i o r  e v e n t ,  i t  i s  c a u s e d  b y  a  
s u b s e q u e n t  o n e .  T h a t  m e a n s  t h a t  t h e  f u t u r e  i s  a l r e a d y  s e t ,  a t  l e a s t  t o  t h e  e x t e n t  t h a t  i t  c a n  
s e n d  s i g n s  b a c k w a r d s .  T h u s ,  o p t i o n s  a r e  c l o s e d  o f f  a n d  t i m e  b e c o m e s  a  s i n g l e  l i n e  l e a d i n g  
t o  t h a t  e x i s t i n g  f u t u r e .  O f  c o u r s e ,  i n  a  n o v e l - u n l i k e  i n  r e a l  l i f e - t h e  f u t u r e  i s ,  i n  f a c t ,  a l r e a d y  
e t .  b u t  b y  c a l l i n g  t h e  r e a d e r ' s  a t t e n t i o n  t o  t h e  a l r e a d y  w r i t t e n  n a t u r e  o f  n a r r a t i v e ,  f o r e s h a d ­
o w i n g  u n d e r s c o r e s  t h e  a r t i f i c i a l i t y  o f  t h e  n o v e l i s t i c  w o r l d .  I n  c o n t r a s t ,  s i d e s h a d o w i n g  c o n ­
v e y s  t e m p o r a l  o p e n n e s s  b y  a p p r o x i m a t i n g  t h e  m u l t i p l i c i t y  o f  p o s s i b i l i t i e s  a n d  p o t e n t i a l  
r e s o l u t i o n s  i n h e r e n t  i n  r e a l  l i f e .  A s  M o r s o n  e x p l a i n s :  
A l t e r n a t i v e s  a l w a y s  a b o u n d .  a n d ,  m o r e  o f t e n  t h a n  n o t ,  w h a t  e x i s t s  n e e d  n o t  h a v e  e x i s t e d .  S o m e t h i n g  
e l s e  w a s  p o s s i b l e ,  a n J  s i d e s h a d o w i n g  i s  u s e d  t o  c r e a t e  a  s e n s e  o f  t h a t  "  s o m e t h i n g  e l s e . "  I n s t e a d  o f  
c a s t i n g  a  f o r e s h a J o w  f r o m  t h e  f u t u r e ,  i t  c a s t s  a  s h a d o w  " f r o m  t h e  s i d e , "  t h a t  i s ,  f r o m  t h e  o t h e r  p o s s i ­
h i l i t i e s .  A l o n g  w i t h  a n  e v e n t ,  w e  s e e  i t s  a l t e r n a t i v e s ;  w i t h  e a c h  p r e s e n t ,  a n o t h e r  p o s s i b l e  p r e s e n t .  
S i d e s h a d o w s  c o n j u r e  t h e  g h o s t l y  p r e s e n c e  o f  m i g h t - h a v e - b e e n s  o r  m i g h t - b e s .  W h i l e  w e  s e e  w h a t  d i d  
h a p p e n ,  w e  a l s o  s e e  t h e  i m a g e  o f  w h a t  e l s e  c o u l d  h a v e  h a p p e n e J .  I n  t h i s  w a y ,  t h e  h y p o t h e t i c a l  s h o w s  
t h r o u g h  t h e  a c t u a l  a n d  s o  a c h i e v e s  i t s  o w n  s h a d o w y  k i n d  o f  e x i s t e n c e  i n  t h e  t e x t .  
I n  s i d e s h a d o w i n g  I . . . J w e  d o  n o t  s e e  c o n t r a d i c t o r y  a c t u a l i t i e s ,  b u t  o n e  p o s s i  b i  I i  t y  t h a t  w a s  a c t u a l ­
i z e d  a n d ,  a t  t h e  s a m e  m o m e n t ,  a n o t h e r  t h a t  c o u l d  h a v e  b e e n  b u t  w a s  n o t .  ( l 1 8 )  
T h r o u g h  s i d e s h a d o w i n g .  t i m e  b e c o m e s  " a  f i e J d  o f  p o s s i b i l i t i e s "  l e a d i n g  t o  v a r i o u s  f u t u r e s ,  
s o m e  o f  w h i c h  a r e  r e a l i z e d  a n d  s o m e  o f  w h i c h  a r e  n o t .  " T h e  a c t u a l  i s  t h e r e f o r e  u n d e r s t o o d  a s  
j u s t  a n o t h e r  p o s s i b i l i t y  t h a t  s o m e h o w  c a m e  t o  p a s s "  ( 1 1 8 - 1 9 ) .  S i d e s h a d o w i n g  m i t i g a t e s  t h e  
a r t i f i c i a l i t y  o f  t h e  n o v e l i s t i c  w o r l d  b y  s u g g e s t i n g  t h a t  i t s  f u t u r e  i s  a~ o p e n  a s  i t  i s  i l l  t h e  r e a l  
w o r l d .  
M o r s o n  c o n t r a s t s  t h e  d i f f e r e n t  t y p e s  o f  s i d e s h a d o w i n g  e m p l o y e d  b y  D o s t o e v s k y  a n d  
T o l s t o y ,  t h e  f o r m e r  p r e f e r r i n g  t o  u s e  e x t r e m e  s i t u a t i o n s  o r  c r i t i c a l  m o m e n t s  a s  m a j o r  t u r n ­
i n g  p o i n t s ,  a n d  l h e  l a t t e r  p r e f e r r i n g  t o  f o c u s  o n  t h e  c o n t i n g e n c i e s  i n v o l v e d  i n  t h e  o r d i n a r y  
m o m e n t s  o f  d a y - t o - d a y  e x i s t e n c e .  M o r s o n  c h ;: U ' l K t e r i z e s  T o l s l O Y ' S  m e t h o d  a s  " p r o s a i c  
s i d e s h a d o w i n g "  a n d  c o n t e n d s  t h a t  i t  i ~ a  m a j o r  c o n t r i b u t i n g  f a c t o r  t o  t h e  o f t - c o m m e n t e d  
r e a l i s m  o f  W a r  a n d  P e a c e  ( I S g  - S 9 ) .  I n t e r e s t i n g l y ,  m a n y  o f  t h e  s i d e s h a d o w i l J g  t e c h n i q u e s  
h e  i d e n t i f i e s  a ! .  p e r t a i n i n g  t o  t h i s  n o v e l  c a n  b e  s e e n  a l s o  i n  F O r / l l n a t a  y  J a c i n t a .  I n d e e d ,  i n  
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a brief preface to the very scene that will serve as a point of departure for the major plot of 
Ga ld6s 's novel-Juan ito's and Fortunata 's first meeting-Gald6s explicitly directs the read­
er' s attention to the concept of storylines which mayor may not come to fruition because of 
the chance or circums tance of everyday occurrences: "Y sale a relucir aquf la visita del 
Delffn al anciano servidor y amigo de su casa, porque s i Juanito Santa Cruz no hubiera 
hecho aquella visita, esta historia no se habrfa escrito. Sc hubiera escrito otra, eso sf, porque 
por do quiera que eJ hombre vaya lleva consigo su novela ; pero esta no" (I, iii, 3; 181). 
Thus, in the space of two sentences . Gald6s alludes to the myriad of unrealized , but poten­
tiall realizable, s tories that are latently present, not only in his own text, but also in real 
life. Furthermore, by mentioning thi s phenomenon within the first chapters of this lengthy 
novel , Gald6s also alerts the reader to be mindful of the other sideshadowed stories that will 
be suggested later in the text. In Morson's words, Gald6s "invites us to inquire into the (' 
other possible presents that might have been and to imagine a quite different course of f 
events" ( 1 J8). It is important to note, however, that this process does not imply an imagi­ v 
native free-for-all where anything can happen . Rather. it is tied to something specifically 
mentioned in the text. That is, sideshadowing overtly rai ses the possibility of something 
that can happen, and, in so doing, it directs the reader's imagination to certain possibilities 
but not others. For example, there is no sideshadowing anywhere in Fortunata y Jacinta to 
suggest the possibility of l uanito becoming a priest, and , therefore, that is not a latent story 
waiting to be developed . On the other hand , the rcpeated badgering of Max i by L upe to o·0 ' 
devis a cure-a ll e lixir that couid be sold to the public as a money-mak ing scheme does 
rai e the sideshadowed possibi lity o f Maxi doi ng so, and with it , there arise further possi­ ar 
bilities concerning the uccess or fail ure of that enterprise . of 
As in realli f ,Gald6s's novel istic world provides more options to the charac ters than afl 
they avail themselves of, and, conseq uently, it as k~ readers to respond in wnys more appro­ set 
priate to reali ty than to fi ct ion . As Morson notes, reade rs of fic tion are trai ned to seek ap. 
significance because they know that the work is an art is tic arti fact that has been planned in bel 
advance. Readers expect lhings and inciden ts tha t arc tnl:ntioned in the tex t to mean some­ bel 
thing, or e lse they would not be inc luded. But heavily sideshadowed tex.ts such as War and on, 
Peace and Fortunata y Jacinta subvert th is process by presentillg numerous poss ibilities to nail 
the reader" s atte ntion, and then leavi ng many of them unex.p[or d. Since mere presence he 
does not guarantee significance, the tex t acqui res the op n-ended feel of rea l life . bur 
Thus, il is the preponderance of unrealized potentialities that gi ves .' ideshadowing its Au. 
reality-producing effect, and that preponderance is achieved in various ways. One of the the. 
easiest is through the cho ices that the characters make, because each choice requires 11 the 
commitment to one course of action ove r another. While a ll novels involve some choices, tho 
Fortunata y Jacinta is particularly rich in this regard. Not only do characters make many ho\ 
choice , but more significantl , they frequently decl are their intent to do something and tak, 
then chose not do it. Th is is particularly true of Fortunata. For example, when she is Ullr 
informed by Mauricia of luanito's plan to seduce her by renting the apartment next to hers the 
and by bribing her maid, Fortunata says that she will ask Maxi to fi re the maid and take a 
l i.fferent apartment instead. But she doe, not do that. and, a lthough she reitera tes her inten­ tior 
tion to do so after Juanito comes to her door o n her wedd ing night, she again fails to carry off't 
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a j o r  p l o t  o f  
i t  o u t ,  t h e r e b y  a l l o w i n g  J u a n i t o  a n d  h e r  m a i d  t o  e n t r a p  h e r .  A  s i m i l a r  s i t u a t i o n  o c c u r s  l a t e r  
t s  t h e  r e a d ­
i n  t h e  n o v e l ,  w h e n  L u p e  i n v i t e s  F o r t u n a t a  t o  l i v e  i n  h e r  h o m e  i n  o r d e r  t o  e f f e c t  a  r e c o n c i l i ­
.  b e c a u s e  o f  
a t i o n  w i t h  M a x i .  A l t h o u g h  F o r t u n a t a  d e c l a r e s  h e r  i n t e n t  t o  l e a v e  o n  t h e  s e c o n d  d a y ,  s h e  
a  v i s i t a  d e l  
r e m a i n s  i n  t h e  h o m e  a n d  r e - e s t a b l i s h e s  h e r  r e l a t i o n s h i p  w i t h  h e r  h u s b a n d .  I n  b o t h  c a s e s ,  
n o  h u b i e r a  
F o r t u n a t a ' s  l a c k  o f  a c t i o n  h a s  m a j o r  c o n s e q u e n c e s  f o r  h e r  m a r r i a g e ,  l e a v i n g  t h e  r e a d e r  t o  
o  s f ,  p o r q u e  
w o n d e r  w h a t  m i g h t  h a v e  h a p p e n e d ,  h a d  s h e  d o n e  w h a t  s h e  s a i d  s h e  w a s  g o i n g  t o  d o .  I n ­
i i i ,  3 ;  1 8 1  ) .  
d e e d ,  i t  i s  t h e  d i s p a r i t y  b e t w e e n  w h a t  i s  s a i d  a n d  w h a t  i s  d o n e  t h a t  a l l o w s  t h e  r e a d e r  t o  a s k  
,  b u t  p o t e n ­
t h e  q u e s t i o n  t h a t  a l l  s i d e s h a d o w i n g  a i m s  f o r :  " W h a t  i f ? "  
a l s o  i n  r e a l  
C o i n c i d e n c e s  a r e  a n o t h e r  w a y  o f  e l i c i t i n g  t h i s  s a m e  q u e s t i o n ,  b e c a u s e  t h e y  p r o p e l  t h e  
' h i s  l e n g t h y  
n o v e l  i n  o n e  d i r e c t i o n ,  w h e n  i t  e a s i l y  c o u l d  h a v e  g o n e  i n  a n o t h e r .  W h i l e  t h e  m o s t  i m p o r t a n t  
i e s  l h a t  w i l l  
o f  t h e s e  c o i n c i d e n c e s  i s  J u a n i t o ' s  m e e t i n g  o f  F o r t u n a t a  w h i l e  v i s i t i n g  E s t u p i f i a ,  m a n y  o t h ­
l i r e  i n t o  t h e  
e r s  a r e  f o u n d  t h r o u g h o u t  t h e  n o v e l .  T h e  e n t i r e  r e l a t i o n s h i p  b e t w e e n  M a x i  a n d  F o r t u n a t a ,  
t  c o u r s e  o f  
f o r  e x a m p l e ,  i s  b u i l t  u p o n  a  s e r i e s  o f  c o i n c i d e n c e s ,  b e g i n n i n g  w i t h  t h e i r  f i r s t  a c q u a i n t a n c e ,  
y  a n  l m a g i ­
w h i c h  o c c u r r e d  s i m p l y  b e c a u s e  F o r t u n a t a  h a d  b e e n  s t a y i n g  t e m p o r a r i l y  a t  t h e  h o m e  o f  
; p e c i f i c a l l y  
O l m e d o ' s  g i r l f r i e n d  t h e  e v e n i n g  t h a t  M a x i  w a s  i n v i t e d  t o  d i n e  t h e r e .  I n  a d d i t i o n ,  o n  t h e  d a y  
s o m e t h i n g  
t h a t  L u p e  w a s  c o n f r o n t i n g  M a x i  w i t h  h e r  k n o w l e d g e  a b o u t  h i s  l i a i s o n  w i t h  F o r t u n a t a ,  t h e  
! o s s i b i l i t i e s  
u n e x p e c t e d  e v e n t  o f  J o a q u i n  P e z  p a y i n g  o f f  h i s  b i l l s  l e d  T o r q u e m a d a  t o  a r r i v e  a t  L u p e ' s  
d a c i n t a  t o  
h o u s e  w i t h  h e r  s h a r e  o f  t h e  p r o f i t s  a t  t h e  v e r y  m o m e n t  t h a t  s h e  w a s  f o r b i d d i  n g  M a x i  t o  s e e  
l a t e n t  s t o r y  
F o r t u n a t a  a n y  m o r e ,  a n d  t h e  g o o d  m o o d  t h a t  t h i s  l u c r a t i v e  i n t e r r u p t i o n  p r o d u c e d  i n  L u p e  
b y  L u p e  t o  
g a v e  M a x i  t h e  c o u r a g e  t o  d e f y  h i s  a u n t  f o r  t h e  f i r s t  t i m e  i n  h i s  l i f e .  A l s o ,  s i n c e  o n e  o f  
h e m e  d o e s  
N i c o l a s ' s  r a r e  v i s i t s  t o  M a d r i d - c a u s e d  b y  a  d e a t h  i n  t h e  f a m i l y - c o i n c i d e d  w i t h  M a x i ' s  
t h e r  p o s s i ­
a n n o u n c e m e n t  a b o u t  w a n t i n g  t o  m a r r y  F o r t u n a t a ,  N i c o l a s  w a s  a b l e  t o  p r o v i d e  t h e  s o l u t i o n  
o f  s e n d i n g :  h e r  t o  L a s  M i c a e l a s .  F u r t h e r m o r e ,  t h e  s u d d e n  a r r e s t  o f  J u a n  P a b l o  o n  t h e  d a y  
a c t e r s  t h a n  
a f t e r  t h e  c o u p l e ' s  w e d d i n g  r e q u i  r e d  L u p e  a n d  M a x i  t o  l e a v e  F o r t u n a t a  a l o n e ,  a n d  h e r  s u b ­
l o r e  a p p r o ­
s e q u e n t  w a l k  d o w n  t h e  C a l l e  d e  S a n t a  E n g r a c i a  f r e e d  h e r  m a i d  t o  s m u g g l e  J u a n i t o  i n t o  t h e  
e d  t o  s e c k  
a p a r t m e n t .  t h u s  p r e c i p i t a t i n g  t h e  s e c o n d  a f f a i r  b e t w e e n  t h e  c o u p l e .  A l s o ,  t h e  r e c o n c i  l i a t i o n  
p l a n n e d  i n  
b e t w e e n  F o r t u n a t a  a n d  M a x i  w a s  b r o u g h t  a b o u t  b y  F e i j o o ,  w h o s e  i n t e r e s t  i n  F o r t u n a t a  
l e a n  s o m c ­
b e g a n  w h e n  h e  w a s  i n t r o d u c e d  t o  h e r  b y  J l l a n  P a b l o  i n  a n  a c c i d e n t a l  e n c o u n t e r  o n  t h e  s t r e e t  
I S  W a  r  a n d  
o n e  d a y .  I n  a d d i t i  o n .  M a x i  w a s  a b l e  t o  a s c e r t a i n  F o r t u n a t a ' s  h i d i n g  p l a c e  a f t e r  h e r  p r e g ­
I l b i l i t i e s  t o  
n a n c y  b e c a u s e  h e  h a p p e n e d  t o  s e e  I z q u i e r d o  c a r r y i n g  i t e m s  f o r  h e r ,  a n d  t h e  o n l y  r e a s o n  t h a t  
~ p r e s e n c e  
h e  r e c o g n i z e d  [ z q u i e r d o  w a s  b e c a u s e  F o r t u n a t a  h a d  i n t r o d u c e d  h i m  t o  M a x i  w h e n  t h e y  
b u m p e d  i n t o  h i m  o n c e  d u r i n g  a  w a l k .  S i m i l a r l y ,  M a x i ' s  c h a n c e  s i g h t i n g  o f  J u a n i t o  a n d  
[ l  o w i n g  i t s  
A u r o r a  t o g e t h e r  a l l o w e d  h i m  t o  i n f o r m  F o r t u n a t a  o f  t h e i r  a f f a i r .  C o i n c i d e n c e s  s u c h  a~ 
n e  o f  t h c  
t h e s e  s e t  i n  m o t i o n  e v e n t s  w h i c h  p r o f o u n d l y  a f f e c t  t h e  l i  v e s  o f  t h e  c h a r a c t e r s .  B u t  s i n c e  
req u ire ~ a  
t h e y  a r c  c o i n c i d e n c e s ,  t h e y  n e e d  n o t  h a v e  h a p p e n e d ,  a n d  a s  a  r e s u l t ,  t h e  c o n s e q u e n c e s  o f  
I e  c h o i c e s .  
t h o s e  c o i n c i d e n c e s  n e e d  n o t  h a v e  h a p p e n e d  e i t h e r .  T h e r e f o r e ,  t h e  r e a d e r  i s  l e f t  t o  i m a g i n e  
l a k e  m a n y  
h o w  t h i  n g s  c o u l d  h a v e  t u r n e d  o u t  d i f f e r e n t l y .  E a c h  c o i n c i d e n c e  i s  a  p i v o t a l  m o m e n t  t h a t  
a h i n g  a n d  
t a k e s  t h e  t e x t  i n  a  c e r t a i n  d i r e c t  i o n .  B u t  a s  a  c o i n c i d e n c e .  e a c h  h a s  t h e  a p p e a r a n c e  o f  b e i n g  
p e n  s h e  i s  
u n p l a n n e d .  T h u s .  t h e s e  c o i n c i d e n c e s  h e l p  t o  g i v e  t h e  f i c t i o n a l  r e a l m  o f F o r t u n a t a  y  J a c i n t a  
~ xt t o  h e r s  
t h e  i m p r o v i s e d  f e e l  o f  r e a l  l i f e .  
~ud t a k e  a  
T h e  r e a d e r '  s  " W h a t  i f ? "  q u e s t i o n s  a r e  a l s o  s t . i m u l a t e d  b y  t h e  c h a r a c t e r s '  o w n  s p e c u l a ­
h e r  i n t e n ­
t i o n s  a b o u t  w h a t  m i g h t  h a p p e n  i n  t h e  f u t u r e .  T w o  p r i m e  e x a m p l e s  o c c u r  w h e n  c h a r a c t e r s  
s  t o  c a r r y  
o f f e r  F o r t u n a t a  a d v i c e  b y  p a i n t i n g  s c e n a r i o s  o f  p o s s i b l e  o u t c o m e s  t o  h e r  a c t i o n s .  W h e n  
------ -- - - -
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Fortunata mentions to Mauricia that she can escape Juanito' s plans to seduce her after B 
marriage by asking Maxi to take her to live in the small town associated with his inherit­ F 
ance, Mauricia describes the boredom and the constant exposure to the same, small circle tt 
of acquaintances that could lead Fortunata to have an affair with the mayor, the doctor, the ti 
judge, or even the priest of the town. Since this portrayal in no way exhausts all the possi­ F 
bilities of small town life, the reader is left to imagine others, including ones that could 
yield positive results instead. Later, a more elaborate set of scenarios is formulated by 0 ' 
Feijoo as part of his "curso de filosoffa pr<ictica." When his declining health con vinces him p 
of the need for Fortunata to reconcile with Maxi , he describes two situations that Fortunata \0\ 
could expect to find in her married life. He fi rSI mentions what Fortunata considers to be SI 
lhe unlikely event of her and Maxi living happily toge ther ancl perhaps having child ren . If hi 
this were not to happen, the alternative would be for Fortunata to take so lace from an l 
unhappy marriage by having an affair with a discreet man, while keeping up the appearance d 
of propriety. Once again, the reader is provided with future events that may come to pass, 
but, despite the more comprehensive scope o f Feijoo's predictions, room doc:; :: till exist for 
the reader to think of possibilities he does not cover. 
Affirmati ve or negati ve responses to questions posed to characters within a text are 
another way to spur the imagination, because the reader is allowed to wonder what might a, 
have happened had the questions been answered in the opposite way. A particularly inter­ 0' 
esting case occurs early in Fortunata y Jacinta when Jacinta meets Izquierdo for the first 
time. During their discussion, Jacinta sudden ly asks if he happens to have a portrait of B 
Fortunata anywhere in the house. Rather than record the actual words that Izquierdo an­
swers, the narrator indicates his negative response by saying : "Si Izquierdo hubiera in 
respondido que sf, icomo se habrfa lanzado Jacinta sobre el! Pero no habia tal retrato, y tv. 
mas alia asf" (I, ix , 7; 356-57). Thus, the narrator himself posits a hypothetical if/then 
iluat ion, which models that behaviour for the reader. But since the narrator restric t); him­
se lf to saying how thing); immediately would have been different, the poss ib le long-term 
effects are ldt unexplored, thereby leading the reader to wonder how a picture produced at 
this point in the text might have altered future events as well. Furthermore, the narrator' s 
closing comment Jeads the reader to ask why it was better for the portrait not to have ex­ PI 
isted . S ince nothing concre te res ults from Jacinta's question, it has no significance whatso­ k 
ever for the devel )P lll nt of the novel 's actual plot. But it does take on importance when F 
viewed as a sideshadow. If Jacinta had se ' n a picture of Fortunata in Izquierdo' s home, h 
then she would have been able to recognize Fortunata later in the novel when both women fi 
were brought together by Mauricia's j llne~s . And this in turn, would have destroyed the IT 
dramatic irony of the scenes leading up to and inc luding ' ortumlta's attack on Jaci nta. h 
Since this anagnorisis scene derives its power from that uramatic irony, it is indeed better SI 
that the portrait had never existed. S 
A similarly important sideshadow arising from another seemingly insignificant, nega­ h 
ti ve response is found near the end of the nove l, when Ballester tells the convalescent c 
Fortunata that he can not stay with her during what tu rns out to be the last night o f he r life, I: 
b cause he is fearful of 10. ing hi ~ job if he misses any more time at the phamucy. When p 
Fortunata expresse her wi ll ingness to support him financially if he want to qui t his job, r 
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B a l l e s t e r  d e c l i n e s  h e r  o f f e r  o u t  o f  p r i d e ,  H a d  h e  a c c e p t e d  i t  a n d  s t a y e d  t h a t  e v e n i n g ,  m i g h t  
h e r  a f t e r  
F o r t u n a t a ' s  d e a t h  h a v e  b e e n  a v o i d e d ?  H e  c e r t a i n l y  w o u l d  h a v e  b e e n  m o r e  e f f e c t i v e  t h a n  
s  i n b e r i t ­
t h e  d r u n k e n  a n d  s l e e p i n g  I z q u i e r d o  i n  p r e v e n t i n g  F o r t u n a t a  f r o m  e x e r t i n g  h e r s e l f  b y  g e t ­
l a l l  c i r c l e  
t i n g  o u t  o f  b e d  a n d  p u t t i n g  o n  h e r  s t r e e t  c l o t h e s .  T h i s  m a y  h a v e  p r e v e n t e d  t h e  a t t a c k  t h a t  
. o c t o r ,  t h e  
F o r t u n a t a  s u f f e r e d  t h e  n e x t  m o r n i n g ,  a n d  e v e n  i f  i t  d i d  n o t ,  B a l l e s t e r '  s  p r e s e n c e  w o u l d  h a v e  
t h e  p o s s i ­
a s s u r e d ,  a t  l e a s t ,  t h e  a d m i n i s t r a t i o n  o f  t h e  p r o p e r  d r u g s  t o  F o r t u n a t a  a s  s o o n  a s  t h e  a t t a c k  
h a t  c o u l d  
o c c u r r e d ,  w h i c h  m a y  h a v e  l e s s e n e d  i t s  s e v e r i t y .  T h i s  " W h a t  i f ? "  s c e n a r i o  n o t  o n l y  i s  m a d e
u l a t e d  b y  
p o s s i b l e  b y  t h e  s i d e s h a d o w  r e s u l t i n g  f r o m  B a l l e s t e r ' s  a n s w e r  d u r i n g  h i s  f i n a l  c o n v e r s a t i o n  
i n c e s  h i m  
w i t h  F o r t u n a t a ,  b u t  i t  i s  a l s o  l a t e r  v a l i d a t e d  b y  B a l l e s t e r  h i m s e l f  w h e n  h e  r e t u r n s  t o  F o r t u n a t a ' s
F o r t u n a t a  
s i d e  a f t e r  i t  i s  t o o  l a t e  t o  d o  a n y t h i n g  t o  h e l p  h e r .  S p e a k i n g  t o  G u i l l e n n i n a  h e  s a y s :  " L a
d e I ' S  t o  b e  
h e m o r r a g i a  h a  p r o v e l l i d o  s i n  d u d a  d e  n o  h a b e r s e  v e r i f i c a d o  l a  i n v o l u c i 6 n  . . .  M e  1 0  t e m i a  . . .
l i J d r e n .  I  
L a  s a l i d a  a n t e s  d e  t i e m p o ,  l a  a g i t a c i 6 n  m o r a l ,  A f i a d a  u s t e d  d e s c u i d o s .  f a l t a  d e  a s i s t e n c i a ,  
!  f r o m  a n  
d e  v i g i l a n c i a ,  y  d e  l I n a  a u t o r i d a d  q u e  s e  I e  h u b i e r a  i m p u e s t o .  i A h l ,  s i  y o  h u b i e r a  e s t a d o
p p e a r a n e e  
a q u ! .  P e r o  n o  p o d i a ,  n o  p o e l i a .  M i s  o b l i g a c i o n e s  . . .  "  ( l V ,  v i ,  1 5 ;  5 2 9 ) ,
l e  t o  p a s s ,  
A l l  f o r k s  i n  t h e  n o v e l i s t i c  r o a d  p r o d u c e  s i d e s h a d o w s ,  b e c a u s e  t h e y  i n v i t e  t h e  r e a d e r  t o  
I I  e x i s t  f o r  
c o n j e c t u r e  w h a t  m i g h t  h a v e  h a p p e n e d  i f  o t h e r  r o a d s  h a d  b e e n  t a k e n .  I f  F o r t u n a t a  h a d  
a c c e p t e d  L u p e '  s  o f f e r  t o  c o n f i d e  i n  h e r ,  w o u l d  L u p e  h a v e  h e l p e d  F o r t u n a t a  t o  c a r r y  o n  h e r
a  t e x t  a r e  
a f f a i r  w i t h  J u a n i t o  b e h i n d  M a x i ' s  b a c k ?  I f  J a c i n t a  h a d  n o t  s u d d e n l y  a r r i v e d  t o  e a v e s d r o p  
I h a t  m i g h t  
o n  G u i l l e r m i n a ' s  c o n v e r s a t i o n  w i t h  F o r t u n a t a ,  w o u l d  G u i l l e r m i n a  h a v e  b e e n  a b l e  t o  c o n ­
a r l y  i n t e r ­
v i n c e  F o r t u n a t a  n o t  t o  s e e  J u a n i t o  a g a i n ?  W h a t  w o u l d  h a v e  h a p p e n e d  i f  B a l d o m e r o  a n d  
) r  t h e  f i r s t  
B a r b a r i t a  h a d  i n d u l g e d  J a c i n t a ' s  d e s i r e  t o  a d o p t  A d o r a c i 6 n ' !  W h a t  i f  F o r t u n a t a  h a d  m a d e  
p o r t r a i t  o f  
a n  a n g r y  s c e n e  i n  t h e  S a n t a  C r u z  h o m e ,  i n s t e a d  o f  s i m p l y  s t a n d i n g  a c r o s s  t h e  s t r e e t ?  W h a t  
u i e r d o  a n ­
i f  L u p e  h a d  a c t e d  o n  h e r  t h r e a t s  t o  t e U  B a r b a r i t a  a b o u t  J u a n i t o ' s  a f f a i r s  w i t h  F o r t u n a t a ?  I f
i o  h u b i e r a  
M o r e n o - I s l a  h a d  J i v e d ,  w o u l d  h e  h a v e  w o n  J a c i n t a ' s  h e a r t  u p o n  r e t u r n i n g  f r o m  E n g l a n d ?  I f  
I  r e l r a t o ,  y  
F o r t u n a t a  h a d  J i v e d ,  w o u l d  s h e  h a v e  r e s p o n d e d  t o  B a l l e s t e r '  s  r o m a n t i c  a d v a n c e s ?  T h e s e  
c a l  i f / t h e n  
q u e s t i o n s  a r i s e ,  b e c a u s e  i s s u e s  t h a t  a r e  r a i s e d  i n  t h e  t e x t  a r e  l e f t  u n e x p l o r e d .  T h e  c h a r a c ­
, t r i e t s  h i m ­
t e r s '  a c t i o n s .  s t a t e m e n t s ,  i n t e n t i o n s ,  a n d  w i s h e s  c a n  n o t  s i m p l y  b e  i g n o r e d  b y  t h e  r e a d e r ,  b u t  
l o n g - t e r m  
n e i t h e r  c a n  t h e y  b e  a c c e p t e d  a s  h i n t s  p o i n t i n g  t o  w h a t  w i l l  f o l l o w ,  M a x i ' s  p o t e n t i a l  f o r  
i r o d u c e d  a t  
h a r m i n g  othcr~ . f o r  e x a m p l e .  i s  r e p e a t e d l y  s i d e s h a d o w e d ,  b u t  n e v e r  p u r s u e d .  A t  v a r i o u s  
:  n a r r a t o r '  "  
p o i n t s  i n  t h e  t e x t ,  h e  d i s p l a y s  g u n s ,  a  k n i f e ,  a n d  p o i s o n  t o  F o r t u n a t a ,  w h i l e  s p e a k i n g  o f
o  h a v e  e x ­
k j l l i n g  e i t h e r  J  u a n i t o ,  F o r t u n a t a ,  o r  h i m s e l f .  B u t  n o n e  o f  t h e s e  l e t h a l  w e a p o n s  i s  e v e r  u s e d ,  
c e  w h a l s u ­
F u r t h e r m o r e .  M a x i  a d m i t s  t o  F o r t u n a t a  t h a t ,  i f  i t  w e r e  n o t  f o r  B a l l e s t e r ' s  v i g i l a n c e ,  h e  w o u l d  
, a n c e  w i l e n  
h a v e  a c c i d e n t a l l y  b l i n d e d  a  m a n  w i t h  o n e  o f  h i s  b a d l y - m i x e d  m e d i c i n e s ,  a n d  l a t e r  B a l l e s t e r  
1 o ' s  h o m e .  
f i n d s  m o r e  m i s t a k e s  i n  t h e  p r e s c r i p t i o n s  h e  f i l l s .  M a x i ,  i n  f a c t ,  c o n t i n u e s  t o  d i s p e n s e  h i s  
o t h  w o m e n  
m e d i c a l  p r e p a r a t i o n s ,  a t  t i m e s  w i t h o u t  B a l l e s t e r ' s  s u p e r v i s i o n .  Y e t  n o  p a t i e n t s  a r e  e v e r  
s t r o y e d  t h e  
h a r m e d  b y  a n y  o f  t h e  m e d i c i n e s  t h a t  M a x i  g i v e s  t h e m .  I n  b o t h  c a s e s ,  t h e  r e a d e r  i s  g i v e n
o n  J a c i n t a .  
s t r o n g  i n d i c a t i o n s  t h a t  s o m e t h i n g  d i s a s t r o u s  w i l l  r e s u l t ,  b u t  n o t h i n g  d o e s .  T h e s e  p o s s i b l e  
d e e d  b e t t e r  
s t o r y - l i n e s  r e m a i n  l a t e n t ,  a s  d o  s o  m a n y  o t h e r s  i n  t h e  t e x t .  A s  i n  l i f e ,  n o t  e v e r y t h i n g  t h a t  c a n  
h a p p e n  d o e s  h a p p e n .  B u t  t h i s  i s  n o t  h o w  t h i n g s  n o n n a l l y  o p e r a t e  i n  n o v e l s .  A u t h o r s  c a n  
, c a n t ,  n e g a ­
c h o o s e  w h a t  t o  i n c l u d e  i n  a  t e x t ,  a n d  u s u a l l y  w h a t  t h e y  i n c l u d e  d o e s  l e a d  s o m e w h e r e .  T h i s
~n v a l e s c e n t  
i s  e s p e c i a l l y  t r u e  o f  n i n e t e e n t h - c e n t u r y  r e a l i s t  a u t h o r s .  B u t  s i n c e  G a l d 6 s  p r o v i d e s  s o  m a n y  
.  o f  h e r  l i r e ,  
p o t e n t i a l  s t o r y - l i n e s  t h a t  d o  n o t  d e v e l o p ,  t h e  r e a d e r  o f  F o r t u l l a t a  y  J a c i n t a  c a n  n o t  a u t o ­
a c y .  W h e l l  
m a t i c a l l y  a t t a c h  s i g n i f i c a n c e  t o  t h i n g s  m e n t i o n e d  i l l  t h e  t e x t .  U n a b l e  t o  r e l y  o n  n a r r a t i v e  
~ uit h i s  j o h .  
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convention , the reader is freed to view the text as if it were not a work of fiction. M orson 
explains this phenomenon by saying that it is the opposite of the "aesthetic necessi ty" iden­
tified by Mikhail Bakhtin as a freedom- restricting feature of most novels (160). In heavily 
sideshadowed texts, individual elements are liberated from this "aesthetic necessity" by not 
being required to lead anywhere. Rather, they have what Morson calls "aesthetic potential­
ity." From a large body of data mentioned in the text, some stories emerge while the others 
remain latent. Th is potentiality is especially evident in the way that some secondary char­
acters are introduced in Fortunato y Jacinta. Gald6s frequently provides the reader with 
long lists of characters, few of whom are ever mentioned again, but all of whom rep­
resent si deshadowed possibilities. For example, when the narrator names the mem­
bers of the intertwining family trees of the Santa C ruz and Arnaiz families in the s ixth 
chapter of Part One, any of the names cited so early in the text could well assume an 
importance as the novel progresses. And even though the narrator does sing h: out the 
Samaniego family and Guillermina Pacheco as charac ters we will hear more about 
later , no such si gnificance is attached to Moreno-Is la's name, d s pite the promi nent 
role he will subsequently play in the novel. This practice of introducing a secondary 
character by simply placing his name among those of minor characters leaves the 
reader at ~l. loss to determine which namC:i will eventu ally become important. Some­
t imes none will, as is the case with the list of delinq uen t debtors chronicl ed by 
Torquemada in the third chapte r of Part Two. Thi ' situation is fu rther compl icated by 
Gald6s' s practi ce of using recurring charac te r . S ince he often elevates a lesse r char­
acter from one novel to a more prominent position in another, the presence of a famil­
iar name on one of the lists can raise expectations in the reader that are never satisfied. 
Faced with such an array of names that are given at various poin ts in the novel, the 
reader cannot be su re who will emerge as a functioning charac li.:r until i t happens. 
"Always in War and Peace," says Morson, "possibilities ar nOl just in execs. , but 
far in excess. of actualities" (161). The same can b 'aid about Fortunato y Jacinta. The 
examples cited above are only a sampling of the many sideshadows thal permeate Gald6s 's 
text. As in War and Peace, "An immense number of characters appear, arc sometimes 
described at length , and then disappear, ne er to be seen agaln ; and incidents are multiplied 
which we expect are to lead to someth ing important, which do nOl" (159) . The abundance 
of possibi lities that are afforded both Tolstoy 's and Gald6 " s characters comes about th rough 
coincidences, choices , interruptions, suggestions, chance encounters, and othe r ordinary 
occurrences in daily lill:. O f the potential story -lin . represent d by each of the. e possihili­
ties, only a few take shap , while the others remain as shadow~ poi nting to what could have 
happened instead. The l> teady accumu lation of one sideshadowed possibility ancr another 
adds the tex ture of life to the fabric of fiction. 
Given the similarities between the sideshadowing techniques in War and PeClce 
(1 865-1 869) and Furtunata y Jacinta (1 886-1887), can it be said that Gale16s was in llu­
enced by Tolstoy's masterpiece in the writi ng of hi s own? Perhaps. Vernon Chamberlin 
and Jack Weiner have speculated tha t Gald6s probably was introduced to Ru%ian li terature 
through a series of lectures gi ve l on the subject at the Ateneo in 1869 ( 19-20). Further­
more, Harriet Turner (885-86) has suggested that Gald6~' ~ knowl dge of Russian authors 
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L A T E N T  N A R R A T I V E S :  S I D F < ; H A D O W I N G  I N  F O R T U N A T A  Y J A C I N T A  3 0 5  
c o u l d  h a v e  b e e n  d e e p e n e d  t h r o u g h  h i s  c l o s e  p e r s o n a l  r e l a t i o n s h i p  d u r i n g  t h e  1 8 8 0 s  w i t h  
P a r d o  B a z a n ,  w h o s e  o w n  i n t e r e s t  i n  R u s s i a n  l i t e r a t u r e  r e s u l t e d  i n  h e r  1 8 8 6 - 1 8 8 7  b o o k ,  L a  
r e v a / u c i a n  y  / a  n a v e l a  e n  R u s i a .  M o r e  c o n c r e t e l y ,  a n  1 8 8 4  F r e n c h  t r a n s l a t i o n  o f  W a r  a n d  
P e a c e  i s  l i s t e d  a m o n g  t h e  b o o k s  i n  G a l d 6 s ' s  p e r s o n a l  l i b r a r y  ( N u e z  2 3 0 ) ,  a n d  W a l t e r  P a t t i s o n  
h a s  d e m o n s t r a t e d  t h a t  G a l d 6 s  u s e d  F r e n c h  t o  r e a d  f o r e i g n  l i t e r a t u r e  n o t  i n  S p a n i s h  t r a n s l a ­
t i o n .  S i n c e ,  a s  T u r n e r  h a s  n o t e d  ( 8 8 5 ) ,  P a r d o  B a z a n  s p e n t  t h e  w i n t e r  o f  1 8 8 4  i n  P a r i s ,  
G a l d 6 s  m a y  h a v e  r e c e i v e d  h i s  F r e n c h  c o p y  o f  T o l s t o y ' S  m a s t e r p i e c e  f r o m  t h e  C o u n t e s s  
u p o n  h e r  r e t u r n  t o  S p a i n .  R e g a r d l e s s  o f  h o w  G a l d 6 s  a c q u i r e d  t h e  t e x t ,  h o w e v e r ,  i . t s  1 8 8 4  
p u b l i c a t i o n  d a t e  d o e s ,  a t  l e a s t ,  a l l o w  f o r  t h e  p o s s i b i l i t y  t h a t  G a l d 6 s  r e a d  i t  b e f o r e  o r  d u r i n g  
h i s  w r i t i n g  o f  F o r t u n a t a  y  J a c i n t a .  I f  s o ,  h e  m a y  h a v e  i n c o r p o r a t e d ,  e i t h e r  c o n s c i o u s l y  o r  
u n c o n s c i o u s l y ,  T o l s t o y ' s  s i d e s h a d o w i n g  t e c h n i q u e s  i n t o  h i s  o w n  w o r k .  I n d e e d ,  t h e  m a r k ­
e d l y  g r e a t e r  l e n g t h  o f  F o r t u n a t a  y  J a c i n t a ,  c o m p a r e d  t o  t h a t  o f  G a l d 6 s  ' s  e a r l i e r  n o v e l s ,  
m a y ,  t o  s o m e  d e g r e e ,  b e  t b e  r e s u l t  o f  a n  i n t e l 1 c x t u a l  c o n n e c t i o n  t o  W a r  a n d  P e a c e .  A "  
M o r s o n  h a s  o b s e r v e d ,  T o l s t o y ' S  f o r m  o f  s i d e s b a d o w i n g  r e q u i r e s  a n  e x t e n d e d  n o v e l  i n  o r ­
d e r  t o  a c c o m m o d a t e  a l l  o f  t h e  s e e m i n g l y  i r r e l e v a n t  d e t a i l s  i t  c o n t a i n s .  
A s  t e m p t i n g  a s  t h i s  s o r t  o f  s p e c u l a t i o n  r n a y  b e ,  h o w e v e r ,  i t  i s  n o t  n e c e s s a r y  t o  
a s s i g n  a  c a u s a l  r e l a t i o n s h i p  b e t w e e n  W a r  a n d  P e a c e  a n d  F o r t u n a t a  ) '  J a  c i n t a  i n  o r d e r  t o  
a p p r e c i a t e  h o w  t h e  ~et o f  d e v i c e s  M o r s o n  c o l l e c t i v e l y  r e f e r s  t o  a s  " p r o s a i c  s i d e s h a d o w i n g "  
c o n t r i b u t e s  t o  t h e  r e a l i s m  o f  G " l d 6 s  ' s  l 1 I a s t e r p i e c e .  B y  pre~cnt illg t h e  w o r l d  o f  t h e  n o v e l  a~ 
a  f i e l d  o f  p o s s i b i l i t i e s ,  s i d e s h a d o w i n g  s i m u l a t e s  t h e  v a s t  r a n d o m n e s s  o f  r e a l  l i f e ,  r a t h e r  t h a n  
r e v e a l i n g  t h e  p r e s c r i b e d  o r d e r l i n e s s  o f  f i c t i o n .  B y  e n c o u r a g i n g  t h e  r e a d e r  t o  a s k  " W h a t  i P "  
q u e s t i o n s  t h a t  e n v i s i o n  a l t e r n a t i v e  f u t u r e s ,  s i d e s h a d o w i n g  r e p l a c e s  t h e  i n e v i t a b i l i  t y  o f  t h e  
a l r e a d y - w r i t t e n  e n d i n g  w i t h  t h e  s e m b l a n c e  o f  r e a l i t y ' s  o p e n - e n d e d n e s s .  A n d ,  b y  d e p r i v i n g  
t h e  r e a d e r  o f  t h e  s e c u r i t y  o f  b e i n g  a b l e  t o  p r e d i c t  w h i c h  e l e m e n t s  o f  t h e  t e x t  w i l l  b e c o m e  
i m p o r t a n t ,  s i c J e s h a d o w i n g  o b l i g a t e s  t h e  r e a d e r  t o  l e t  g o  o f  l i t e r a r y  c o n v e n t i o n  a n d  t o  a p ­
p r o a c h  t h e  n o v e l  a s  i f  i t  w e r e  l i f e  r a t h e r  t h a n  a r t .  
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